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                             Brassed Off 
                      Through the eyes of  Caroline Hoyle 
  
When I first found out we were going to be doing òBrassed Offó, I was really 
excited and looking forward to it. I wasnõt lucky enough to do the                
performances at Bradford Alhambra ð I wasnõt a member of the band at that 
time ð so the whole thing was a bit of a mystery to me in terms of what it 
would actually involve.  

It had been 5 years since I had been on stage in a show ð the job of being a 
teacher doesnõt really lend itself to this kind of commitment. However, I was 
determined to do this. I even told staff at work that I would be leaving early 
(ie before 6pm) all week. (Part of my proof that I do have a work-life balance ð 
sometimes). 

I missed the first rehearsal (parents evenings!) Derek came home and said that 
they wanted us to march around the theatre going up and down the steps for 
the Saddleworth scene ð we had to encourage the director to be more 

realistic. (Derek plays bass!)  

By the time I got to the second rehearsal some things had already been sorted. 
We were rehearsing a room above the theatre with stage markings on the 
floor so often comments would be made like ð you canõt stand there ð youõll 
fall off the stage.  

Even after a few rehearsals 
it all seemed a bit of a  

mystery ð we would do bits 
of one scene then bits of  

another so I didnõt get an 
idea of how the whole thing 
would fit and where I need-
ed to be. 
 
I was keen to play as big a 
part as possible so I was 
grateful when I ended up 
playing all the pieces ð little 
did I know how much hard 
work that would be.  
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Each rehearsal, I made notes about where I had to be, making sure I had the right part (sometimes I 

played other parts) for the right piece, with the right cuts and that I was in the right place at the right 

time with the right clothes on, and, of course, not forgetting my cornet. I numbered every piece and     

became a little anxious at all the responsibility. Woe betide anyone who messed with my music pad! 

We then had two nightsõ technical rehearsal and dress rehearsal in the theatre ð it was then a completely 

different ball game ð we kept getting in the way. It was only narrow back stage. Everything went 

smoothly on stage but the back of the stage was a completely different scene with people running round, 

changing to the other stage exit, making quick costume changes and ensuring that all the actors had the 

right props (including real, freshly made chips!).  

We kept having to move out of the way of the actors, moving stands and instruments wherever we could 

move them to, so that all the entrances and exits to the stage were clear.  

It was my job to lead the bus scenes with my one and only line ð òAlright Danny!ó Danny didnõt say much 
in rehearsals but on the opening night he replied òYou alright, Martha?ó which completely threw me. In a 
fit of giggles I carried on walking off stage ð I was meant to stay in the corner so I crept back on ð hope 
the director didnõt see that one!  From then on every night I had a different name; Mabel, Mavis, Mary to 
name a few. After laughing about it with Danny, I finally got my name on the last night of the show. 
 

Each night we played to a full house. And despite feeling weary with the long nights and the nightly 
journey in rush hour traffic from Leeds, and a husband who is as laid back as they come (heõs never on 
time for anything!) we all kept going on the adrenalin and the show went on. The cast were great to be 
with ð we had a real jovial atmosphere back stage and the cast (including the band) worked their socks off 
to make it a big success.  

We were made to feel really valued and our time and efforts were appreciated. The only time it felt      
differently was when we were waiting for the harness to be put on Phil, just before the hanging scene 
where the band plays ôJerusalemõ. This was a quick change scene and it always seemed quiet and reflective 
back stage. It was all hands on deck to ensure that all of the safety features were in place to make sure 
Phil was safe. Perhaps this scene reminded us all that, at the top and bottom of it, this film / play did have 
a serious message about the events around the Minersõ Strikes and the impact it had on the lives of      
everyday working people. 

It you were lucky enough to come and see the show, I hope you enjoyed it as much as we did. It was a 

brilliant experience with a group of very professional ôamateurõ actors in a great venue. Roll on the next 

one in September ð it is going to be tough to beat! 

            Philõs hanging scene                         Winning the National Finals               Saddleworth round 3ñOh dear !! 
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Saddleworth here we come  

Below: One over the 8 Sally   Great Acting 

Its not a b****y trumpet its an Eb Bassñshe knows its an Eb 
Bass !!! 

Well done Jill with Orange 
Juice 

Above Danny (Robin Martin) and Gloria (Rhiannon Cawthorne)ñRight the ballot and below the final 
scene with young Shane (Theo Connolly) conducting the band. 


